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Late Shri. C. Koshy
FOUNDER, KOSHYS GROUP OF INSTITUTIONS



A¯ Chal«�a� �f ·hl¯ E¯·ee�ed & P«e¯·lgl�¼¯ l�¯·l·¼·l�� ( KGI ) l· l¯
�×  ¨«lÐl�ege ·� l�·«�d¼ce ·he �a·e¯· edl·l�� �f ·he BVA De¨a«·�e�·’¯
�agaßl�e. 

Thl¯ ¨¼b�lca·l�� «ef�ec·¯ ·he c«ea·lÐl·×, dedlca·l��, a�d ·a�e�· �f �¼«
¯·¼de�·¯ a�d fac¼�·×, ¯h�Ñca¯l�g ·hel« l���Ða·lÐe ¯¨l«l· ·ha· defl�e¯
�¼« Vl¯¼a� A«·¯ ¨«�g«a�. 

I� ·he¯e ¨age¯, ×�¼ Ñl�� Ñl·�e¯¯ ��· z¼¯· a«·, b¼· eÖ¨«e¯¯l��¯ �f
l�dlÐld¼a�l·×, ·h�¼gh·-¨«�Ð�}l�g ¨e«¯¨ec·lÐe¯, a�d ·he ¨�Ñe«
�f l�agl�a·l��. Each c��·«lb¼·l�� «e¨«e¯e�·¯ a ¼�lª¼e z�¼«�e×,
fl��ed Ñl·h ·he ¨a¯¯l�� ·� c«ea·e a�d ·he c�¼«age ·� l�¯¨l«e. I· l¯
�× be�lef ·ha· BVA De¨·. e�«lche¯ �¼« ca�¨¼¯, f�¯·e«l�g a
Ðlb«a�· a�d l�c�¼¯lÐe c���¼�l·×.

I eÖ·e�d �× hea«·fe�· c��g«a·¼�a·l��¯ ·� ·he edl·�«la� ·ea� a�d a��
c��·«lb¼·�«¯ Ñh� haÐe �ade ·hl¯ edl·l�� ¨�¯¯lb�e. Ma× ·hl¯ �agaßl�e
c��·l�¼e ·� be a ¯�¼«ce �f l�¯¨l«a·l�� a�d a ce�eb«a·l�� �f a«·l¯·lc
eÖce��e�ce.

Dr. Santhosh Koshy
Chairman - Koshys Group of Institutions



Dea« Reade«¯,
I a� ·h«l��ed ·� c���ec· Ñl·h ×�¼ ·h«�¼gh “Ml«age”�¼« BVA de¨a«·�e�· �agaßl�e. A¯ Ñe
�¨e«a·e l� a� e�Ðl«���e�· l�c«ea¯l�g�× c��·«���ed b× Ðl¯¼a� eÖ¨e«le�ce¯, l· l¯ ��«e
l�¨�«·a�· ·ha� eÐe« ·� ce�eb«a·e ·he c«ea·lÐl·× a�d l���Ða·l�� ·ha· defl�e ·he a«·¯.

Thl¯ �agaßl�e ¯e«Ðe¯ a¯ a ¨�a·f�«� f�« a«·l¯·¯, c¼«a·�«¯, a�d ¯ch��a«¯ ·� ¯ha«e ·hel« l�¯lgh·¯,
eÖ¨��«e �eÑ ldea¯, a�d ¯h�Ñca¯e ·hel« Ñ�«}. I· l¯ a ·e¯·a�e�· ·� ·he Ðlb«a�· c���¼�l·× Ñe’Ðe
b¼l�·—a c���¼�l·× ·ha· Ða�¼e¯ ·he ·«a�¯f�«�a·lÐe ¨�Ñe« �f a«·.

A¯ ×�¼ g� ·h«�¼gh ·he ¨age¯ �f ·hl¯ �agaßl�e, ×�¼ Ñl�� fl�d fea·¼«e¯ �� Ða«l�¼¯ eÖ¨«e¯¯l�� �f
�¼« e�e«gl�g ·a�e�·¯, a�d ¯·¼��l�g Ðl¯¼a�¯ ·ha· ca¨·¼«e ·he e¯¯e�ce �f ·he de¨a«·�e�·’¯
a«·l¯·lc z�¼«�e×. I e�c�¼«age ×�¼ ·� l��e«¯e ×�¼«¯e�f l� ·he¯e ¨age¯ a�d e�gage Ñl·h ·he a«·
·ha· «ef�ec·¯ �¼« c���ec·lÐe eÖ¨e«le�ce.

Tha�} ×�¼ f�« ×�¼« c��·l�¼ed ¯¼¨¨�«· f�« ·he a«·¯. T�ge·he«, �e·’¯ ce�eb«a·e c«ea·lÐl·× l� a��
l·¯ f�«�¯.

Dr. Sereena Shaji  
Dean - Koshys Group of Institution



8

Dr. Prakash B Nayak
Academic  Director - KGI

I· glÐe¯ �e a� l��e�¯e ¨�ea¯¼«e ·� ��·e ·ha· ·he
De¨a«·�e�· �f Vl¯¼a� A«·¯ K�¯h×¯ I�¯·l·¼·e �f
Ma�age�e�· S·¼dle¯ l¯ b«l�gl�g �¼· ·he a��¼a�
de¨a«·�e�·a� �agaßl�e. "Lea«�l�g l¯ a c��·l�¼�¼¯
¨«�ce¯¯ f«�� ·he �l�¼·e Ñe a«e b�«�, ¼�·l� Ñe dle
K�¯h×¯ I�¯·l·¼·e �f Ma�age�e�· S·¼dle¯ ¨«�Ðlde¯ a
¨�a·f�«� f�« eÐe«× ¯·¼de�· ·� deÐe��¨ hl¯ �ea«�l�g
¯}l��¯ ·h«�¼gh �agaßl�e. A¯ ×�¼ ¯ca� ·h«�¼gh ·he
¨age¯, l· Ñl�� e��lgh·e� ×�¼ Ñl·h ·he l�¨�«·a�·
�l�e¯·��e¯ ·ha· C���ege ha¯ achleÐed ·hl¯ ×ea«.
Be¯lde¯, �¼« b¼ddl�g ·a�e�·¯ haÐe eÖ¨«e¯¯ed ·hel«
·h�¼gh·¯, ldea¯, h�¨e¯, fee�l�g¯, a¯¨l«a·l��¯ a�d
c��Ðlc·l��¯ l� a c«ea·lÐe Ña×. Thl¯ �agaßl�e ¯h�¼�d
be a g��d ¯�¼«ce �f g¼lda�ce f�« fac¼�·× a�d c��l�g
ba·che¯ �f ¯·¼de�·¯ l� ch��¯l�g ac·lÐl·le¯ �f ·hel«
ch�lce l� ·hel« f¼·¼«e f�« b¼l�dl�g ·hel« ca««le«. I
c��g«¼�a·e Head, Teachl�g a�d ���-·eachl�g ¯·aff,
edl·�«la� b�a«d a�d ¯·¼de�·¯ �f ·he Vl¯¼a� A«·¯
De¨a«·�e�· f�« b«l�gl�g ·hl¯ edl·l�� �f Magaßl�e
2024-25. Wl¯h ×�¼ a�� ·he be¯·

Dr.SARA KUNNATH
Academic Advisor-KGI

A¯ Ñe �aÐlga·e ·he Ñ�«�d �f c«ea·lÐl·× a�d Ðl¯¼a�
eÖ¨«e¯¯l��, K�¯h×¯ I�¯·l·¼·e �f Ma�age�e�· S·¼dle¯ l¯
·h«l��ed ·� ¨«e¯e�· Ml«age, ·he BVA De¨a«·�e�·
�agaßl�e, a ca�Ða¯ f�« ¯h�Ñca¯l�g ·he b�¼�d�e¯¯
l�agl�a·l��, a«·l¯·lc ·a�e�·¯ a�d achleÐe�e�·¯ �f �¼«
c���ege c���¼�l·×. Wl·hl� ·he¯e ¨age¯, ×�¼ Ñl�� dl¯c�Ðe«
a ·a¨e¯·«× �f c«ea·lÐl·× Ñ�Ðe� Ñl·h ¯·�«le¯ �f
l�¯¨l«a·l��, g«�Ñ·h a�d ·he ¨�Ñe« �f Ðl¯¼a� a«·¯. F«��
Ðlb«a�· a«·Ñ�«}¯ a�d ·h�¼gh·-¨«�Ð�}l�g ¨lece¯ ·�
¯·¼de�· ¨«�fl�e¯ a�d eÐe�· hlgh�lgh·¯, ·hl¯ �agaßl�e
ca¨·¼«e¯ ·he e¯¯e�ce �f �lfe Ñl·hl� �¼« de¨a«·�e�·. Ma×
Ml«age ¯¨a«} ×�¼« c«ea·lÐl·×, cha��e�ge ×�¼«
¨e«ce¨·l��¯ a�d e�c�¼«age ×�¼ ·� eÖ¨��«e �eÑ h�«lß��¯
l� ·he Ñ�«�d �f a«· a�d de¯lg�. We h�¨e ×�¼ e�z�× ·hl¯
l¯¯¼e a�d fl�d ���e�·¯ �f aÑe, «ef�ec·l��, a�d a«·l¯·lc
Ñ��de« Ñl·hl�.
Thl¯ �agaßl�e l¯ a ·«lb¼·e ·� ·he dedlca·l�� a�d
l���Ða·lÐe ¯¨l«l· �f �¼« BVA ¯·¼de�·¯, Ñh�¯e ¨a¯¯l�� f�«
a«· ·«a�¯f�«�¯ Ml«age l�·� a �l««�« �f �¼« c���ec·lÐe
c«ea·lÐl·×. Each ¨al�·l�g, ¯c¼�¨·¼«e, a�d a«·lc�e
fea·¼«ed he«e l¯ a g�l�¨¯e l�·� ·he �l�d¯ �f �¼« ·a�e�·ed
¯·¼de�·¯, ce�eb«a·l�g ·hel« Ðl¯l�� a�d ·hel« z�¼«�e× �f
¯e�f-eÖ¨«e¯¯l��. ldea¯ a�d l�¯¨l«a·l��¯ ·ha· Ñl�� ¯ha¨e
×�¼« ¨a·h l� ·he Ñ�«�d �f Ðl¯¼a� a«·¯. T�ge·he«, �e·'¯
c��·l�¼e ·� �¼«·¼«e a c¼�·¼«e �f �«lgl�a�l·×, b��d
eÖ¨e«l�e�·a·l�� a�d a«·l¯·lc g«�Ñ·h. 



Mr Mani Kishore Illapu
Head of the Department

M¼�·ldl¯cl¨�l�a«× a¨¨«�ach l¯ a¨¨�led l� ·he
deÐe��¨�e�· �f ¯·¼de�·¯’ c«ea·lÐl·× a�d ·ech�lca�
¯}l��¯ l� ·he Bache��« �f Vl¯¼a� A«·¯ (BVA) De¨a«·�e�·
a· K�¯h×¯ G«�¼¨ �f I�¯·l·¼·l��¯. O¼« �bzec·lÐe l¯ ·�
·«a�¯f�«� ¯·¼de�·¯ l�·� ¨«�fe¯¯l��a� a«·l¯·¯ ¯� a¯ ·�
¯a·l¯f× ·he �eed¯ �f ·he c��¯·a�·�× cha�gl�g c«ea·lÐe
l�d¼¯·«le¯. The ¯×��ab¼¯ l� A�l�a·l��, G«a¨hlc
De¯lg�, Fl�e A«·¯, Dlgl·a� Medla, a�d Ga�e De¯lg�
l�c�«¨�«a·e¯ b�·h ·«adl·l��a� a�d c��·e�¨�«a«×
e�e�e�·¯. S��e �f ·he c�«e c�¼«¯e¯ ¯¼ch a¯ D«aÑl�g
F¼�da�e�·a�¯, De¯lg� La�g¼age, Cha«ac·e«
A�l�a·l��, a�d Vl¯¼a� Me«cha�dl¯l�g b¼l�d ·he ba¯lc
¯·«¼c·¼«e Ñhl�e �·he«¯ �ffe« ·he �¨¨�«·¼�l·× ·� f�c¼¯
�� ¯¨eclflc a«ea¯. The de¨a«·�e�· ha¯ ·he f����Ñl�g
facl�l·le¯ ¯¼ch a¯ ·he A�l�a·l�� Lab¯, G«a¨hlc De¯lg�
S·¼dl�¯ a�d D«aÑl�g S·¼dl�¯ Ñhlch glÐe ¨«ac·lca�
eÖ¨�¯¼«e ·� ·he ¯·¼de�·¯. We a«e f�«·¼�a·e ·� be
bac}ed b× ¯¼ch a c���l··ed fac¼�·× – P«�f. Saga«
De¯h¨a�de, P«�f. Sh«l�l�, P«�f. VlÐe} a�d P«�f. Ya��l
T, Ñh� a«e ��· ���× ·eache«¯ �f �l�d b¼· �f a«·¯. D¼e
·� ·he �«ga�lßa·l��’¯ c���ab�«a·l�� Ñl·h ·he
¨«�fe¯¯l��a� l�d¼¯·«×, ¯·¼de�·¯ a«e ab�e ·� ¨a«·lcl¨a·e
l� «ea� Ñ�«} ¨�ace�e�·¯, Ñ�«}¯h�¨¯ a�d de¯lg�
¨«�zec·¯. Ac·lÐl·le¯ Ll}e Me«a}l C«ea·lÐe C�¼b,
EÖhlbl·l��¯, a�d C���¼�l·× ac·lÐl·le¯ �¨e�¯ aÐe�¼e¯
f�« a¯¨l«l�g ¯·¼de�· a«·l¯·¯. The ¯¼cce¯¯ �f �¼«
¯·¼de�·¯, a¯ l¯ ·he ca¯e Ñl·h ·he 3D Sh�«· Fl�� ‘The
Me¯¯age’, c��fl«�¯ ·he de¨a«·�e�·¯ c���l·�e�· ·�
deÐe��¨ a�d ha«�e¯¯ c«ea·lÐl·× ¨�·e�·la�.

Dr.Sandhya S
Principal - KIMS

A¯ ·he P«l�cl¨a� �f K�¯h×¯ I�¯·l·¼·e �f Ma�age�e�·
S·¼dle¯, I a� ¨«�¼d ·� l�·«�d¼ce Ml«age, ·he �agaßl�e �f
�¼« BVA De¨a«·�e�·. Thl¯ ¨¼b�lca·l�� l¯ a ¨�a·f�«� Ñhe«e
·he c«ea·lÐl·×, ·a�e�·, a�d achleÐe�e�·¯ �f �¼« ¯·¼de�·¯
c��e ·� �lfe. 

Wl·hl� ·he¯e ¨age¯, ×�¼’�� fl�d a c���ec·l�� �f a«·Ñ�«}¯,
¯·¼de�· ¯·�«le¯, a�d eÐe�· hlgh�lgh·¯ ·ha· ¯h�Ñca¯e ·he
a«·l¯·lc ¯¨l«l· �f �¼« de¨a«·�e�·. Ml«age «ef�ec·¯ ·he ha«d
Ñ�«} a�d dedlca·l�� �f �¼« BVA ¯·¼de�·¯, Ñh�¯e ¨a¯¯l��
a�d c«ea·lÐl·× ¯ha¨e ·hl¯ �agaßl�e.

I h�¨e ·hl¯ l¯¯¼e l�¯¨l«e¯ ×�¼, b«�ade�¯ ×�¼« ¨e«¯¨ec·lÐe,
a�d e�c�¼«age¯ ×�¼ ·� eÖ¨��«e ·he eÖcl·l�g Ñ�«�d �f Ðl¯¼a�
a«·¯. Le· ¼¯ c��·l�¼e f�¯·e«l�g a c¼�·¼«e �f �«lgl�a�l·×,
l���Ða·l��, a�d a«·l¯·lc g«�Ñ·h ·�ge·he«.
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Mr Shrinil V Nair
Assistant Professor

Mr Sagar Deshpande
Assistant Professor

A�l�a·l�� l¯ ·he f¼¯l�� �f a«· a�d
¯·�«×·e��l�g, Ñhe«e eÐe«× ��Ðe�e�·
l¯ a b«¼¯h¯·«�}e. I· ha¯ ·he abl�l·× ·�
·«a�¯f�«� ¯·a·lc l�age¯ l�·�
¨«�d¼cl�g ��Ðe�e�·, b�e�dl�g ·he
bea¼·× a�d g«ace �f d«aÑl�g Ñl·h ·he
l���Ða·l�� �f ��de«� ·ech����g×.
Th«�¼gh a�l�a·l��, a«· bec��e¯
a�lÐe, ca� ·e�� ¯·�«le¯ ·ha· «e¯��a·e
dee¨�× Ñl·h ·he h¼�a� ¯�¼� Ñhl�e
Ðl¯¼a��× ca¨·lÐa·l�g ¼¯. Thl¯
edl·�«la� eÖ¨��«e¯ h�Ñ a�l�a·l��
eÐ��Ðe¯, ca««×l�g ·he e¯¯e�ce �f
a«·l¯·lc ��Ðe�e�· l�·� �eÑ
dl�e�¯l��¯ �f c«ea·lÐl·×

I Ña�· ·� ·a}e ·hl¯ �¨¨�«·¼�l·× ·�
ce�eb«a·e ·he l�c«edlb�e «ea��¯ �f
a�l�a·l�� a�d �¼�·l�edla. The¯e
fle�d¯ ��· ���× e�¨�Ñe« ¼¯ ·� ·e��
c��¨e��l�g ¯·�«le¯ b¼· a�¯� a���Ñ ¼¯ ·�
eÖ¨��«e �eÑ dl�e�¯l��¯ �f c«ea·lÐl·×
a�d ·ech����g×.
A�l�a·l�� a�d �¼�·l�edla a«e a· ·he
f�«ef«��· �f ��de«� c���¼�lca·l��,
b�e�dl�g Ðl¯¼a� a«·, ¯�¼�d, a�d
l�·e«ac·lÐl·× ·� c«ea·e l��e«¯lÐe
eÖ¨e«le�ce¯. I e�c�¼«age each �f ×�¼
·� eÖ¨e«l�e�· Ñl·h Ða«l�¼¯ ·ech�lª¼e¯
a�d ·ech����gle¯, Ñhe·he« ×�¼'«e
a�l�a·l�g a cha«ac·e«, de¯lg�l�g a
�¼�·l�edla ¨«�zec·, �« l�·eg«a·l�g
¯�¼�d a�d ��·l��.



Mr Yanni T
Assistant Professor

Mr Vivek S
Assistant Professor

A¯ Ñe �aÐlga·e ·he eÐe«-eÐ��Ðl�g
�a�d¯ca¨e �f Ðl¯¼a�
c���¼�lca·l��, ·he ¯×�bl�·lc
«e�a·l��¯hl¨ be·Ñee� g«a¨hlc
de¯lg� a�d c���¼�lca·l�� ¯·¼dle¯
ha¯ bec��e l�c«ea¯l�g�×
¯lg�lflca�·. Thl¯ l¯¯¼e, Ñe de�Ðe
l�·� ·he d×�a�lc l�·e«¯ec·l�� �f
·he¯e ·Ñ� dl¯cl¨�l�e¯, eÖ¨��«l�g
h�Ñ ·he× c���ec·lÐe�× ¯ha¨e ·he Ña×
Ñe c��Ðe× a�d «ecelÐe
l�f�«�a·l��.

I Ña�· ·� ·a}e a ���e�· ·� hlgh�lgh·
·he eÖcl·l�g fle�d �f 3D a�l�a·l��.
Thl¯ dl¯cl¨�l�e l¯ ��· z¼¯· ab�¼·
c«ea·l�g ¯·¼��l�g Ðl¯¼a�¯; l·'¯ ab�¼·
b«l�gl�g ldea¯ ·� �lfe a�d c«af·l�g
l��e«¯lÐe eÖ¨e«le�ce¯ ·ha· «e¯��a·e
Ñl·h a¼dle�ce¯.
3D a�l�a·l�� �ffe«¯ �l�l·�e¯¯
¨�¯¯lbl�l·le¯ f�« ¯·�«×·e��l�g,
cha«ac·e« deÐe��¨�e�·, a�d Ñ�«�d-
b¼l�dl�g. I e�c�¼«age each �f ×�¼ ·�
dlÐe dee¨ l�·� ×�¼« ¨«�zec·¯,
eÖ¨e«l�e�· Ñl·h dlffe«e�·
·ech�lª¼e¯, a�d ¨¼¯h ×�¼« c«ea·lÐe
b�¼�da«le¯. Whe·he« ×�¼’«e
a�l�a·l�g a cha«ac·e«, de¯lg�l�g a
ca¨·lÐa·l�g e�Ðl«���e�·, �«
eÖ¨��«l�g �eÑ ¯�f·Ña«e, eÐe«× ¯·e¨
×�¼ ·a}e l¯ a� �¨¨�«·¼�l·× f�«
g«�Ñ·h a�d dl¯c�Ðe«×.



"Bachelor of Visual Arts (BVA) Department aims at

building creative proficiency, promoting artistic

and technical growth. Our program structure

touches all important areas including Fine Arts,

Graphic Design, Animation and Photography

ensuring that students are armed with the

necessary knowledge to apply in the field.

Excellent mentors help the learners in finding their

art, developing their thinking and learning how to

communicate visually. New technologies, facilities,

workshops and interaction with practitioners add

to the education. Students present their skills and

prepare for employment in the creative industry

through exhibitions, projects and internships.

Artistic development, creativity as well as

professionalism are fostered in our community of

the department."
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Meraki Club Inauguration: 
A new beginning of Creativity
 and Connection

O� Ma× 2, 2024, ·he BVA (Bache��« �f Vl¯¼a� A«·¯) De¨a«·�e�·
ce�eb«a·ed ·he l�a¼g¼«a·l�� �f ·he Me«a}l C�¼b, a� eÖcl·l�g
�eÑ l�l·la·lÐe al�ed a· f�¯·e«l�g c«ea·lÐl·× a�d c���ab�«a·l��
a���g ¯·¼de�·¯. The eÐe�·, he�d l� ·he Ðlb«a�· ca�¨¼¯
a¼dl·�«l¼�, Ña¯ ��· z¼¯· a f�«�a� l�·«�d¼c·l�� ·� ·he c�¼b, b¼·
a�¯� a �lÐe�× ce�eb«a·l�� ·ha· ¯e· ·he ·��e f�« ·he ¼¨c��l�g
acade�lc ×ea«.

A P�a·f�«� f�« Pa¯¯l��a·e A«·l¯·¯ :

The Me«a}l C�¼b, Ñhlch de«lÐe¯ l·¯ �a�e f«�� a G«ee} Ñ�«d
�ea�l�g "·� d� ¯��e·hl�g Ñl·h ¯�¼�, c«ea·lÐl·×, �« ��Ðe," al�¯ ·�
¨«�Ðlde a �¼«·¼«l�g e�Ðl«���e�· f�« ¯·¼de�·¯ ·� eÖ¨��«e ·hel«
a«·l¯·lc ¨a¯¯l��¯. Whe·he« ·h«�¼gh Ðl¯¼a� a«·¯, de¯lg�, �«
¨e«f�«�a�ce, ·he c�¼b Ñl�� e�c�¼«age �e�be«¯ ·� ¯ha«e ·hel«
·a�e�·¯ a�d c���ab�«a·e �� Ða«l�¼¯ ¨«�zec·¯ ·h«�¼gh�¼· ·he
×ea«.

The l�a¼g¼«a·l�� }lc}ed �ff Ñl·h a� l�¯¨l«l�g ¯¨eech f«�� ·he
head �f ·he BVA De¨a«·�e�·, P«�fe¯¯�« Ma�l Kl¯h�«e, Ñh�
e�¨ha¯lßed ·he l�¨�«·a�ce �f c���¼�l·× l� ·he c«ea·lÐe
¨«�ce¯¯. 

E�gagl�g Ac·lÐl·le¯ a�d G¼e¯· S¨ea}e«¯ :

M«. K¼�a� La�� (Head �f G«�Ñ·h, Wl�}� S·¼dl�¯) Ñh� Ña¯ ·he
chlef g¼e¯· f�« ·he ce«e���× Ñe«e l�Ðl·ed ·� ¯¨ea} ab�¼· hl¯
z�¼«�e×¯, �ffe«l�g Ða�¼ab�e l�¯lgh·¯ l�·� ·he Ñ�«�d �f a«· a�d
de¯lg�. A�¯� ·he «e¯¨ec·ed dlg�l·a«le¯ D«. Sa�·h�¯h K�¯h×
(Chal«�a�), D«. Se«ee�a Shazl (Dea�), D«. P«a}a¯h B Na×a}
(Acade�lc Dl«ec·�«), D«. Sa«a K¼��a·h (Acade�lc AdÐl¯�«), a�d D«.
Sa�dh×a S (P«l�cl¨a�) eÖ¨«e¯¯ed ·hel« h¼�b�e Ñ�«d¯ a�d ·hel« Ñe��
Ñl¯he¯ ·�Ña«d¯ ·he c�¼b. F����Ñl�g ·he f�«�a�l·le¯, ·he eÐe�·
fea·¼«ed a ¯e«le¯ �f e�gagl�g ac·lÐl·le¯ de¯lg�ed ·� ¯h�Ñca¯e ·he
dlÐe«¯e ·a�e�·¯ �f ·he BVA ¯·¼de�·¯. M«. Sa�·h�¯h ShlÐ�l�ga, ·he
head �f ·he BVA De¨a«·�e�· �f V�g¼e I�¯·l·¼·e �f A«· & De¯lg�,
a�¯� a··e�ded ·he eÐe�· a�d gaÐe hl¯ be¯· Ñl¯he¯. 

F«e¯he«¯’ Pa«·×: A Ce�eb«a·l�� �f NeÑ
Begl��l�g¯.

A¯ ·he ¯¼� a���¯· ¯e·, ·he a·��¯¨he«e ·«a�¯f�«�ed l�·� a Ðlb«a�·
ce�eb«a·l�� Ñl·h ·he F«e¯he«¯' Pa«·×, f����Ñl�g ·he l�a¼g¼«a·l��.
Thl¯ Ña¯ a� �¨¨�«·¼�l·× f�« �eÑ ¯·¼de�·¯ ·� �l�g�e a�d �a}e
c���ec·l��¯ l� a «e�aÖed a�d fe¯·lÐe e�Ðl«���e�·. The a¼dl·�«l¼�
Ña¯ dec�«a·ed Ñl·h c���«f¼� ba��e«¯, fal«× �lgh·¯, a�d a«·
l�¯·a��a·l��¯ c«ea·ed b× ¯e�l�« ¯·¼de�·¯, c«ea·l�g a Ña«� a�d
Ñe�c��l�g a�ble�ce.

The eÐe�l�g fea·¼«ed a Ða«le·× �f ¨e«f�«�a�ce¯, l�c�¼dl�g �¼¯lc,
da�ce, ¯h�Ñca¯l�g ·he ·a�e�·¯ �f b�·h f«e¯he«¯ a�d ¯e�l�«¯.

Meraki club



The Me«a}l C�¼b’¯ l�a¼g¼«a·l�� a�d
·he ¯¼b¯eª¼e�· F«e¯he«¯’ Pa«·× ¯e· a
¨�¯l·lÐe ·��e f�« ·he ¼¨c��l�g ×ea«,
hlgh�lgh·l�g ·he l�¨�«·a�ce �f
c«ea·lÐl·×, c���ab�«a·l��, a�d
c���¼�l·× Ñl·hl� ·he BVA
De¨a«·�e�·. A¯ ¯·¼de�·¯ e�ba«} ��
·hel« a«·l¯·lc z�¼«�e×¯, ·he c�¼b Ñl��
¯e«Ðe a¯ a Ðl·a� ¨�a·f�«� f�«
l�¯¨l«a·l�� a�d g«�Ñ·h.

Wl·h ¨�a�¯ f�« Ñ�«}¯h�¨¯,
eÖhlbl·l��¯, a�d c���ab�«a·lÐe
¨«�zec·¯ a�«ead× ¼�de«Ña×, ·he
Me«a}l C�¼b ¨«��l¯e¯ ·� be a beac��
�f c«ea·lÐl·× a�d l���Ða·l�� Ñl·hl�
·he ca�¨¼¯. A¯ ·he eÐe�l�g
c��c�¼ded, ·he eÖcl·e�e�· l� ·he al«
Ña¯ ¨a�¨ab�e, �eaÐl�g eÐe«×��e eage«
f�« Ñha· ·he f¼·¼«e h��d¯.

The eÐe�l�g fea·¼«ed a Ða«le·× �f
¨e«f�«�a�ce¯, l�c�¼dl�g �¼¯lc,
da�ce, ¯h�Ñca¯l�g ·he ·a�e�·¯ �f
b�·h f«e¯he«¯ a�d ¯e�l�«¯. The
da�ce f���« ca�e a�lÐe Ñl·h
l�fec·l�¼¯ e�e«g×, a¯ ¯·¼de�·¯
ce�eb«a·ed �eÑ f«le�d¯hl¨¯ a�d
·he ¯ha«ed ��Ðe f�« ·he a«·¯. The
�«ga�lßl�g c���l··ee e�¯¼«ed
·ha· ·he eÐe�l�g Ña¯ fl��ed Ñl·h
�a¼gh·e«, c«ea·lÐl·×, a�d a ¯e�¯e �f
be���gl�g.

Looking Ahead

Excellence
is not 
a skill. 
It is an
attitude.



Photo Credits : Mr Rijo K Reji

"S�a¨¯h�·¯ �f W��de«:
U��ea¯hl�g Y�¼�g
Ta�e�· l� Wl�d�lfe
Ph�·�g«a¨h×"
"A U�lª¼e W�«}¯h�¨ a· Ba��e«gha··a Na·l��a� Pa«}
F�¯·e«¯ C«ea·lÐl·×, C��¯e«Ða·l��, a�d C���¼�l·× A���g
S·¼de�· Ph�·�g«a¨he«¯"

"Wl�d�lfe Ph�·�g«a¨h×: A La�g¼age �f
C��¯e«Ða·l��"

O«ga�l¯ed b× K�¯h×¯ g«�¼¨ �f l�¯·l·¼·l��¯, ·hl¯ ��e-da×
Ñ�«}¯h�¨ �� 08-05-2024 al�ed ·� eª¼l¨ ¯·¼de�·¯ Ñl·h ·he
¯}l��¯ a�d ¯e�¯l·lÐl·× «eª¼l«ed ·� ca¨·¼«e ·he bea¼·× �f ·he
Ñl�d. Re��Ñ�ed Ñl�d�lfe ¨h�·�g«a¨he« a�d �e�·�« �ed ·he
¯e¯¯l��.
"The �a�g¼age �f Ñl�d�lfe ¨h�·�g«a¨h× l¯ ��· z¼¯· ab�¼·
·ech�lca�l·le¯, b¼· ab�¼· ·e��l�g ¯·�«le¯ ·ha· l�¯¨l«e
c��¯e«Ða·l��," e�¨ha¯l¯ed.

I��e«¯lÐe EÖ¨e«le�ce
S·¼de�·¯ e�ba«}ed �� g¼lded ¯afa«l¯, Ðe�·¼«l�g l�·� ·he
¨a«}'¯ �¼¯h f�«e¯·¯ a�d g«a¯¯�a�d¯. Wl·h ca�e«a¯ l� ha�d,
·he× �ea«�ed ·�:

- T«ac} a�d a�·lcl¨a·e a�l�a� behaÐl�¼«
- Ma¯·e« �lgh·l�g a�d c��¨�¯l·l�� ·ech�lª¼e¯
- EÖ¨e«l�e�· Ñl·h c«ea·lÐe a�g�e¯ a�d ¨e«¯¨ec·lÐe¯
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PHOTOGRAPHY



Ha�d¯-�� Lea«�l�g

Through interactive sessions and feedback,
students refined their skills:

- Portrait photography: Capturing intimate
moments of animals

- Landscape photography: Framing the park's
majestic scenery

- Storytelling: Weaving narratives through
images

C��¯e«Ða·l�� C���ec·l��

The workshop stressed the importance of
responsible wildlife photography:

- Respecting animal habitats and boundaries
- Avoiding disturbance and stress
- Supporting conservation efforts

Sh�Ñca¯l�g Ta�e�·

A Lasting Impact
As students departed, they carried with them:

- Enhanced skills and creativity
- Deeper appreciation for conservation

- Unforgettable experiences and connections

C��c�¼¯l��
The Bannerghatta workshop demonstrated the

power of photography in inspiring young
minds. By fostering creativity, conservation,

and community, we empower the next
generation to safeguard our planet's precious

wildlife.

Koshys group of institutions plans to continue
such initiatives, nurturing a new wave of
wildlife photographers and conservation

ambassadors.

 - 

"SEEING THE IMPACT OF HUMAN ACTIONS ON WILDLIFE
MADE ME MORE DETERMINED TO MAKE A DIFFERENCE." 

Photo C
redits : M

r M
oham

m
ed Favas C



The Ðl¯l· ·� Sh«l Y�ga�a�dee¯hÑa«a SÑa�×
Te�¨�e �ef· b�·h ¯·¼de�·¯ a�d ·eache«¯ l�¯¨l«ed.
The ¨eacef¼� a·��¯¨he«e a�d bea¼·lf¼�
¯¼««�¼�dl�g¯ ¯¨a«}ed c«ea·lÐl·× d¼«l�g ·hel«
�b¯e«Ða·l��a� d«aÑl�g¯. Teache«¯ a¨¨«ecla·ed ·he
�¨¨�«·¼�l·× ·� b�e�d a«· Ñl·h c¼�·¼«a� �ea«�l�g,
Ñhl�e ¯·¼de�·¯ Ñe«e eÖcl·ed ·� eÖ¨«e¯¯ ·he
·e�¨�e’¯ bea¼·× ·h«�¼gh ·hel« ¯}e·che¯. OÐe«a��,
·he eÖ¨e«le�ce Ña¯ �e· Ñl·h e�·h¼¯la¯� a�d
«ef�ec·l��, dee¨e�l�g ·hel« c���ec·l�� ·� ·he
¯l·e.

      Where ancient
stories meet young
minds.

The Ðl¯l· ·� Sh«l Y�ga�a�dee¯hÑa«a SÑa�×
Te�¨�e Ña¯ a f¼�fl��l�g eÖ¨e«le�ce f�« b�·h
¯·¼de�·¯ a�d ·eache«¯, �eaÐl�g ·he� Ñl·h a ¯e�¯e
�f l�¯¨l«a·l��, c«ea·lÐl·×, a�d a dee¨e«
a¨¨«ecla·l�� f�« ·he ·e�¨�e’¯ hl¯·�«lca� a�d
c¼�·¼«a� ¯lg�lflca�ce.

Sh«l Y�ga�a�dee¯hÑa«a SÑa�× Te�¨�e, ��ca·ed ��
Na�dl Hl��¯ �ea« Ba�ga��«e, l¯ a� a�cle�· ·e�¨�e
dedlca·ed ·� L�«d ShlÐa l� a �edl·a·lÐe f�«�. K��Ñ� f�«
l·¯ D«aÐldla� a«chl·ec·¼«e a�d ¨eacef¼� ¯e··l�g, l·’¯ a
¨�¨¼�a« de¯·l�a·l�� f�« b�·h ¨l�g«l�¯ a�d ·�¼«l¯·¯,
�ffe«l�g ¯ce�lc ÐleÑ¯ �f ·he ¯¼««�¼�dl�g hl��¯.

O� 25·h Ma×, ·he fac¼�·× a�d a«�¼�d 34 ¯·¼de�·¯ �f
K�¯h×¯ G«�¼¨ �f I�¯·l·¼·l��¯ Ðl¯l·ed Sh«l
Y�ga�a�dee¯hÑa«a SÑa�× Te�¨�e �� Na�dl Hl��¯. D¼«l�g
·he Ðl¯l·, ·he× e�gaged l� �b¯e«Ða·l��a� d«aÑl�g¯,
ca¨·¼«l�g ·he ·e�¨�e’¯ a�cle�· D«aÐldla� a«chl·ec·¼«e
a�d ·he �a·¼«a� bea¼·× ¯¼««�¼�dl�g l·. The ¯e«e�e
e�Ðl«���e�· a�d ¯ce�lc ÐleÑ¯ l�¯¨l«ed ·he g«�¼¨ ·�
c«ea·lÐe�× eÖ¨«e¯¯ ·hel« �b¯e«Ða·l��¯, Ñhl�e a�¯�
dee¨e�l�g ·hel« a¨¨«ecla·l�� f�« ·he ·e�¨�e’¯ c¼�·¼«a�
a�d ¯¨l«l·¼a� ¯lg�lflca�ce. The eÖ¨e«le�ce Ña¯ b�·h
ed¼ca·l��a� a�d «ef�ec·lÐe, �eaÐl�g ·he ¨a«·lcl¨a�·¯ Ñl·h a
g«ea·e« c���ec·l�� ·� ·he ¯l·e a�d ·hel« a«·l¯·lc ¯}l��¯.
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Observational Drawing: Connecting Art and Architecture.
Equipped with sketchbooks and drawing materials, the students settled in
various corners of the temple complex to engage in observational drawing,
while on the other hand some the students went for nature Photography. The
objective was not just to replicate what they saw but to connect with the
space, understanding the details, patterns, and emotions encapsulated within
the architecture and nature within.

Under the guidance of their faculty members, students were encouraged to
experiment with different techniques, capturing the essence of the temple's
intricate carvings, towering pillars, and the tranquil atmosphere. The
experience was transformative, pushing them to observe their surroundings
with a keen eye and to translate their observations onto paper.

Sharing and Feedback
After few hours of drawing, the group reconvened to share their work. This
collaborative critique session fostered a sense of community and allowed
students to gain valuable feedback from their peers and instructors. Each
drawing was unique, showcasing different interpretations and styles,
reinforcing the idea that art is deeply personal and subjective.

Sri Bhoga Nandishwara Temple, believed to date back to the
9th century, is renowned for its exquisite architecture and
intricate sculptures that reflect the craftsmanship of the
time. 
As students approached the temple, they were greeted by
stunning views of lush greenery and the majestic Nandi Hills,
setting the perfect backdrop for a day of creativity and
exploration.

The trip commenced with a guided tour led by our own
Professors Shrinil V, Vivek & Yanni T, who provided
fascinating insights into the temple's history, architecture,
and its significance. The intricate carvings and the serene
ambiance of the temple left students awestruck, sparking
their creativity and curiosity.

DISCOVER
YOUR
INNER
STRENGTH

Discovering your inner strength is a
powerful journey that often involves self-

reflection, resilience, and growth.



The ·e«� "Ka�a Pa«Ða" �«lgl�a·e¯ f«�� Sa�¯}«l·,
Ñl·h "Ka�a" �ea�l�g "a«·" a�d "Pa«Ða" ¯lg�lf×l�g
"fe¯·lÐa�" �« "ce�eb«a·l��." Thl¯ fe¯·lÐa� l¯ ·×¨lca��×
ce�eb«a·ed �Ðe« ¯eÐe«a� da×¯, fea·¼«l�g a dlÐe«¯e
«a�ge �f ¨e«f�«�a�ce¯ a�d eÖhlbl·l��¯.

 The «ece�·�× h�¯·ed Ka�a ¨a«Ða, a ca¨·lÐa·l�g a«·
eÖhlbl·l�� ¯h�Ñca¯l�g ·he Ñ�«}¯ �f �¼« ¯·¼de�·¯'
a«· Ñ�«}¯ a�d ¯h�«· fl��¯ . The ·Ñ�-da× eÐe�·,
he�d �� J¼�e 26-27, 2024, b«�¼gh· ·�ge·he« a«·
e�·h¼¯la¯·¯, c���ec·�«¯, a�d c«l·lc¯ ·� a¨¨«ecla·e
·he c«ea·lÐe eÖ¨«e¯¯l��¯ �� dl¯¨�a×.

Ka�a ¨a«Ða fea·¼«ed 799 a«·Ñ�«}¯, l�c�¼dl�g
¨al�·l�g¯, ¯c¼�¨·¼«e¯, l�¯·a��a·l��¯, a�d
¨h�·�g«a¨h¯, eÖ¨��«l�g ·he�e¯ �f I�dla� a«·¯ ,
�a�d¯ca¨e a�d ¨�«·«al· ¨h�·�g«a¨h× . The
eÖhlbl·l�� Ña¯ c¼«a·ed b× A«·l¯· VlÐe}, Ñh�
¯}l��f¼��× Ñ�Ðe� ·�ge·he« dlÐe«¯e a«·l¯·lc Ð�lce¯ ·�
c«ea·e a c�he¯lÐe �a««a·lÐe.
Ka�a ¨a«Ða gaÐe ·he �¨¨�«·¼�l·× f�« �a�× a«·l¯·¯
·� ¯h�Ñca¯e ·hel« a«·Ñ�«}¯ a�d ·a�e�·¯ . A�¯�
�a�× ¨e�¨�e Ñh� a«e l�·e«e¯·ed l� ¯eel�g
¨al�·l�g¯ g�· ·he cha�ce ·� Ðl¯l· . 

KALA
PARVA

KALA PARVA, A
VIBRANT CULTURAL
FESTIVAL, BRINGS
TOGETHER TALENTED
ARTISTS,
MUSICIANS,
DANCERS, AND
THEATRE
ENTHUSIASTS TO
SHOWCASE THEIR
CREATIVE
EXPRESSIONS.

2024



Thl¯ ×ea«, Ka�a¨a«Ð l�Ðl·ed �a�× a«·l¯·¯ ·� eÖ¨��«e ·he ·he�e �f "Ha«���× l�
DlÐe«¯l·×." A¯ �¼« Ñ�«�d bec��e¯ l�c«ea¯l�g�× l�·e«c���ec·ed, ·he eÖhlbl·l�� al�¯
·� ce�eb«a·e ·he bea¼·× f�¼�d l� dlÐe«¯e c¼�·¼«e¯, ¨e«¯¨ec·lÐe¯, a�d a«·l¯·lc
eÖ¨«e¯¯l��¯. F«�� ·«adl·l��a� ·ech�lª¼e¯ ·� c��·e�¨�«a«× ¨«ac·lce¯, ·he
¯h�Ñca¯ed Ñ�«}¯ Ñl�� «ef�ec· ·he �×«lad l�f�¼e�ce¯ ·ha· ¯ha¨e �¼« c«ea·lÐe
lde�·l·le¯.
S¨ecla� EÐe�·¯ a�d W�«}¯h�¨¯

W�«}¯h�¨¯: Ha�d¯-�� ¯e¯¯l��¯ �ed b× fac¼�·× a�d g¼e¯· a«·l¯·¯, c�Ðe«l�g Ða«l�¼¯
·ech�lª¼e¯ a�d �edl¼�¯. The¯e Ñ�«}¯h�¨¯ a«e de¯lg�ed f�« a�� ¯}l�� �eÐe�¯ a�d
al� ·� l�¯¨l«e c«ea·lÐl·× l� ¨a«·lcl¨a�·¯.

Pa�e� Dl¯c¼¯¯l��¯: E�gagl�g dl¯c¼¯¯l��¯ fea·¼«l�g l�d¼¯·«× ¨«�fe¯¯l��a�¯ a�d
a�¼��l, f�c¼¯l�g �� ·he eÐ��Ðl�g �a�d¯ca¨e �f Ðl¯¼a� a«·¯ a�d ·he «��e �f a«·l¯·¯ l�
¯�cle·×.

LlÐe Pe«f�«�a�ce¯: EÖ¨e«le�ce ·he ¯×�e«g× �f Ðl¯¼a� a«· a�d ¨e«f�«�a�ce Ñl·h
�lÐe �¼¯lc a�d da�ce, e�ha�cl�g ·he �Ðe«a�� a�bla�ce �f ·he eÖhlbl·l��.

Community Engagement
Ka�a¨a«Ð l¯ ��· z¼¯· a� eÖhlbl·l��; l·'¯ a ce�eb«a·l�� �f �¼« c���ege c���¼�l·×. We
l�Ðl·e ¯·¼de�·¯, fac¼�·×, a�d ��ca� a«· e�·h¼¯la¯·¯ ·� 
¨a«·lcl¨a·e a�d c���ec· Ñl·h ·he a«·l¯·¯. The eÖhlbl·l�� Ñl�� ¨«�Ðlde a Ñe�c��l�g
¯¨ace f�« dla��g¼e, l�¯¨l«a·l��, a�d c���ab�«a·l��, 
«el�f�«cl�g ·he l�¨�«·a�ce �f ·he a«·¯ l� �¼« �lÐe¯.

EXPLORING THE THEME



"We al� ·� l�¯¨l«e dla��g¼e a�d ¯e�f-«ef�ec·l�� ·h«�¼gh �¼« a«·,"
ga«�e«ed ¯lg�lflca�· a··e�·l��. "The eÖhlbl·l��'¯ dlÐe«¯e �l�e¼¨
«ef�ec·¯ ·he c��¨�eÖl·le¯ �f �¼« Ñ�«�d."
Ka�a ¨a«Ða eÖceeded eÖ¨ec·a·l��¯," ¯ald A¯�a , a� a«· e�·h¼¯la¯·.
"The eÖhlbl·l��'¯ e�e«g× Ña¯ e�ec·«lc, a�d I dl¯c�Ðe«ed �eÑ
faÐ�¼«l·e a«·l¯·¯." 

Kala Parva fosters:

1. C¼�·¼«a� ¨«e¯e«Ða·l�� a�d ¨«���·l��
2. A«·l¯·lc l���Ða·l�� a�d eÖ¨e«l�e�·a·l��
3. C���¼�l·× e�gage�e�· a�d ¯�cla� c�he¯l��
4. Ta�e�· «ec�g�l·l�� a�d deÐe��¨�e�·

"CREATIVITY IS SEEING WHAT OTHERS SEE AND THINKING
WHAT NO ONE ELSE EVER THOUGHT."

"ART ENABLES US TO
FIND OURSELVES
AND LOSE
OURSELVES AT THE
SAME TIME,
PAINTING THE
INVISIBLE WITH THE
COLORS OF OUR
IMAGINATION."



"I had ·he ¨«lÐl�ege �f a··e�dl�g Ka�a Pa«Ða a· K�¯h×¯
G«�¼¨ �f I�¯·l·¼·l��¯, a�d I �¼¯· ¯a× l· Ña¯ a ·«¼�×
e�«lchl�g eÖ¨e«le�ce. The eÐe�· ¯h�Ñca¯ed ·he
l�c«edlb�e ·a�e�· �f �¼« ¯·¼de�·¯, a�d ·he �«ga�lßa·l��
Ña¯ l�¨eccab�e.

The Ða«le·× �f c¼�·¼«a� ¨e«f�«�a�ce¯, a«· eÖhlbl·¯, a�d
c��¨e·l·l��¯ �ade f�« a� e�gagl�g a�d �lÐe�×
a·��¯¨he«e. Wha· ¯·«¼c} �e ��¯· Ña¯ ·he
ca�a«ade«le a�d ·ea�Ñ�«} dl¯¨�a×ed b× ·he ¯·¼de�·¯,
¯·aff, a�d �a�age�e�·.

Ka�a Pa«Ða ha¯ bec��e a� l�·eg«a� ¨a«· �f �¼«
l�¯·l·¼·l��'¯ ca�e�da«, f�¯·e«l�g c«ea·lÐl·×, ·ea�Ñ�«},
a�d c���¼�l·× b¼l�dl�g. I c���e�d ·he eff�«·¯ �f ·he
�«ga�lße«¯ a�d ¨a«·lcl¨a�·¯.

L��}l�g f�«Ña«d ·� f¼·¼«e edl·l��¯ �f Ka�a Pa«Ða!"

- D« Sa�·h�¯h }�¯h×, Chal«�a�, K�¯h×¯ G«�¼¨ �f
I�¯·l·¼·l��¯

"Ka�a Pa«Ða 2023 Ña¯ a� �¼·¯·a�dl�g ¯¼cce¯¯! The
eÐe�·'¯ dlÐe«¯e «a�ge �f ac·lÐl·le¯ a�d ¨e«f�«�a�ce¯
hlgh�lgh·ed �¼« ¯·¼de�·¯' eÖce¨·l��a� ¯}l��¯. The
¨�a��l�g, eÖec¼·l��, a�d ·ea�Ñ�«} Ñe«e
c���e�dab�e.

I a¨¨«ecla·e ·he �¨¨�«·¼�l·× f�« �¼« ¯·¼de�·¯ ·�
eÖ¨«e¯¯ ·he�¯e�Ðe¯ c«ea·lÐe�× a�d ¯h�Ñca¯e ·hel«
·a�e�·¯. Ka�a Pa«Ða ha¯ bec��e a che«l¯hed ·«adl·l��,
¨«���·l�g ¼�l·× a�d ¨«lde Ñl·hl� �¼« l�¯·l·¼·l��.

Tha�} ×�¼ ·� eÐe«×��e l�Ð��Ðed!"

- M«¯ Ll¯ha, HOD - E�g�l¯h Ll·e«a·¼«e, K�¯h×¯ G«�¼¨
�f I�¯·l·¼·l��¯



At  th is  year ’s  Ka laparv  Art
Exh ib i t ion ,  the  BVA (Bache lor  of
V isua l  Ar ts)  department  proudly

int roduced the C inematheque Club,
a  new in i t ia t ive  spearheaded by

Professor  Yann i .  

Th is  exc i t ing  counc i l  i s  des igned to
foster  a  deeper  apprec iat ion  for  f i lm

among students  and prov ide a  
co l laborat ive  p lat form for  asp i r ing  

f i lmmakers  and c inephi les  a l ike .

THE CINEMATHEQUE CLUB AIMS TO 
PROMOTE FILM LITERACY, CREATIVITY, 

AND COMMUNITY ENGAGEMENT. 
PROFESSOR YANNI ENVISIONS A SPACE 

WHERE STUDENTS CAN EXPLORE THE
RICH HISTORY OF CINEMA, ANALYZE ITS

CULTURAL SIGNIFICANCE, AND DEVELOP
THEIR OWN FILMMAKING SKILLS.



I� a Ñ�«�d Ñhe«e ¯·«ea�l�g
¯e«Ðlce¯ d��l�a·e ·he
�a�d¯ca¨e �f e�·e«·al��e�·, ·he
·«adl·l��a� cl�e�a eÖ¨e«le�ce
ha¯ ¯ee� a «e�al¯¯a�ce l�
«ece�· ×ea«¯. A���g ·he
Ða«l�¼¯ l�l·la·lÐe¯ ¨«���·l�g
·hl¯ «eÐlÐa� l¯ ·he Cl�e C�¼b—a
c���¼�l·×-d«lÐe� ¯¨ace
Ñhe«e fl�� ��Ðe«¯ ga·he« ·�
ce�eb«a·e ·he a«· �f cl�e�a.
F«�� c�a¯¯lc fl��¯ ·�
c��·e�¨�«a«× l�dle ge�¯, Cl�e
C�¼b¯ �ffe« a ¼�lª¼e b�e�d �f
ca�a«ade«le, ed¼ca·l��, a�d
¨a¯¯l�� f�« ·he ��Ðl�g l�age.

 

The Rl¯e �f
Cl�e C�¼b¯
Cl�e C�¼b¯ haÐe e�e«ged a¯ a
«e¯¨��¯e ·� ·he g«�Ñl�g de¯l«e f�«
c���¼�a� eÖ¨e«le�ce¯ l� a�
l�c«ea¯l�g�× dlgl·a� Ñ�«�d. The× ¯e«Ðe
a¯ ¯afe haÐe�¯ f�« cl�e¨hl�e¯, �ffe«l�g
a ¨�a·f�«� ·� eÖ¨��«e dlÐe«¯e ge�«e¯,
dl«ec·�«¯, a�d fl���a}l�g ·ech�lª¼e¯.
Whe·he« l·’¯ a c�ß× ba¯e�e�·
¯c«ee�l�g �« a «��f·�¨ fl�� fe¯·lÐa�,
·he¯e c�¼b¯ c«ea·e a ¯¨ace Ñhe«e
�e�be«¯ ca� ¯ha«e ·hel« ��Ðe f�« fl��
l� a Ñe�c��l�g e�Ðl«���e�·.

A typical month might feature a
classic Hitchcock thriller, followed
by a documentary on social justice,
and conclude with an indie
romantic comedy.



The F¼·¼«e �f Cl�e�a·heª¼e

A¯ Cl�e�a·heª¼e c��·l�¼e¯ ·� g«�Ñ, l·¯ f�¼�de«¯
e�Ðl¯l�� a b«�ade« ca�Ða¯. P�a�¯ a«e ¼�de«Ña× ·�
c���ab�«a·e Ñl·h l�·e«�a·l��a� fl�� fe¯·lÐa�¯, h�¯·
eÖc�¼¯lÐe ¨«e�le«e¯, a�d �a¼�ch a fl�� ¨«�d¼c·l��
a«�.

"Cl�e�a·heª¼e l¯ ��«e ·ha� z¼¯· a cl�e�a c�¼b –
l·'¯ a ��Ðe�e�·," A«z¼� a¯¯e«·¯. "We'«e «e}l�d�l�g
·he �aglc �f cl�e�a, ��e «ee� a· a ·l�e."

Cl�e�a·heª¼e'¯ ¨«�g«a��l�g l¯ a ·e¯·a�e�·
·� l·¯ c���l·�e�· ·� dlÐe«¯l·×. F«�� ·he
F«e�ch NeÑ WaÐe ·� Ja¨a�e¯e A�l�e, a�d
f«�� H���×Ñ��d b��c}b¼¯·e«¯ ·� l�de¨e�de�·
I�dla� cl�e�a, ·he c�¼b'¯ ¯c«ee�l�g¯ ca·e« ·�
a� ec�ec·lc «a�ge �f ·a¯·e¯. C�a¯¯lc fl��
aflcl��ad�¯ ca� «eÐe� l� «e¯·�«ed ¨«l�·¯ �f
Be«g�a�'¯ "The SeÐe�·h Sea�" �« K¼«�¯aÑa'¯
"Ra¯h����," Ñhl�e �eÑe« «e�ea¯e¯ �l}e
"Pa«a¯l·e" �« "The I«l¯h�a�" a··«ac·
c��·e�¨�«a«× cl�e�a e�·h¼¯la¯·¯.

Be×��d ·he Sc«ee�: W�«}¯h�¨¯ a�d
Ma¯·e«c�a¯¯e¯

Cl�e�a·heª¼e'¯ �ffe«l�g¯ eÖ·e�d fa« be×��d
¯c«ee�l�g¯. The c�¼b h�¯·¯ Ñ�«}¯h�¨¯ a�d
�a¯·e«c�a¯¯e¯, Ñhe«e l�d¼¯·«× ¨«�fe¯¯l��a�¯
¯ha«e ·hel« eÖ¨e«·l¯e �� fl���a}l�g
·ech�lª¼e¯, ¯c«ee�Ñ«l·l�g, a�d
cl�e�a·�g«a¨h×. The¯e l�·e«ac·lÐe ¯e¯¯l��¯
haÐe bec��e a h¼b f�« a¯¨l«l�g fl���a}e«¯ ·�
�ea«� f«�� ·he be¯·.

A C���¼�l·× U�l·ed b× Cl�e�a

Cl�e�a·heª¼e'¯ ·«¼e ¯·«e�g·h �le¯ l� l·¯
c���¼�l·×. Me�be«¯ f«�� dlÐe«¯e
bac}g«�¼�d¯ c��e ·�ge·he«, ¼�l·ed b× ·hel«
¨a¯¯l�� f�« cl�e�a. The c�¼b'¯ dl¯c¼¯¯l��
f�«¼�¯ a�d ¨�¯·-¯c«ee�l�g Q&A ¯e¯¯l��¯ haÐe
¯¨aÑ�ed �ea�l�gf¼� c��Ðe«¯a·l��¯ a�d �a¯·l�g
f«le�d¯hl¨¯.

"Cl�e�a·heª¼e ha¯ bec��e �× ¯ec��d fa�l�×,"  
"He«e, I'Ðe f�¼�d ¨e�¨�e Ñh� ¯¨ea} �×

�a�g¼age – ·he �a�g¼age �f cl�e�a."

I� ·he hea«· �f ·he cl·×, Ñhe«e ·he h¼¯·�e a�d b¼¯·�e �f dal�× �lfe
«elg�¯ ¯¼¨«e�e, �le¯ a hldde� ge� ·ha· Ñhl¯¨e«¯ ·a�e¯ �f ce��¼��ld
�aglc. We�c��e ·� Cl�e�a·heª¼e, ·he cl�e�a c�¼b ·ha·'¯ «edefl�l�g
·he a«· �f fl���a}l�g a�d f�¯·e«l�g a c���¼�l·× �f cl�e¨hl�e¯.

A HaÐe� f�« Fl�� E�·h¼¯la¯·¯

T¼c}ed aÑa× l� a ª¼le· c�«�e«, Cl�e�a·heª¼e'¯ ¼�a¯¯¼�l�g façade
be�le¯ ·he ·«ea¯¼«e ·«�Ðe Ñl·hl�. S·e¨ l�¯lde, a�d ×�¼'«e ·«a�¯¨�«·ed
·� a «ea�� Ñhe«e ·he ¯l�Ðe« ¯c«ee� c��e¯ a�lÐe. The c�¼b'¯ f�¼�de«¯, a
g«�¼¨ �f ¨a¯¯l��a·e fl���a}e«¯ a�d fl�� e�·h¼¯la¯·¯, haÐe c¼«a·ed a
¯¨ace ·ha·'¯ eª¼a� ¨a«·¯ ��¯·a�glc a�d c¼··l�g-edge.

"We Ña�·ed ·� c«ea·e a ¯a�c·¼a«× Ñhe«e fl�� ��Ðe«¯ c�¼�d c��Ðe«ge,
dl¯c¼¯¯, a�d ce�eb«a·e ·he a«· �f ¯·�«×·e��l�g," ¯a×¯ R�ha�,
Cl�e�a·heª¼e'¯ f�¼�de«. "O¼« g�a� l¯ ·� ¯h�Ñca¯e ·he be¯· �f Ñ�«�d
cl�e�a, f«�� c�a¯¯lc¯ ·� c��·e�¨�«a«× �a¯·e«¨lece¯."

Big
Dreams,
Small Steps
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EXIT, DIRECTED BY MEBIN MANOJ 

EXIT is a powerful message about the dangers of smoking. This expertly
crafted film, produced by the Department of Visual Arts, is brilliantly executed
by students under the guidance of the faculty. It carefully illustrates the slow

destruction smoking can cause in one's life. 

TINY TYRES, CREATED BY BENZITTA & TEAM 

Experimental short feature from a famous animation techinque called Stop
Motion.

NERAM, DIRECTED BY JIS JOHNY
 

"NERAM" is a Malayalam short film about 4 Friends residing in Bangalore for
building their respective careers and about the unexpected life events 

they go through. 



VOIDINK , DIRECTED BY ROHIT YADAV

Voidink is short film inspired from the acclaimed anime death note. 
The movie is a glimpse of an episode from the anime.

WRITTEN BY , DIRECTED BY NIHALA CH

A story which revolves around a struggling, aspiring film maker. The movie
potrays the inner struggles of a film maker.

NIRAM, DIRECTED BY ARAVIND S

Niram is a abstract portrayal of emotions and colors through sound and visual.,
Its a metaphor of childhood and nature.



CLAY  MODELLING 
THE ART OF MUD

CLAY CAN BE DIRT IN
THE WRONG HANDS,
BUT CLAY CAN BE ART IN
THE RIGHT HANDS.

I� a Ñ�«�d d��l�a·ed b× ¯c«ee�¯ a�d dlgl·a�I� a Ñ�«�d d��l�a·ed b× ¯c«ee�¯ a�d dlgl·a�
dl¯·«ac·l��¯, ·he ·ac·l�e eÖ¨e«le�ce �f Ñ�«}l�gdl¯·«ac·l��¯, ·he ·ac·l�e eÖ¨e«le�ce �f Ñ�«}l�g
Ñl·h c�a× �ffe«¯ a «ef«e¯hl�g e¯ca¨e. A�Ñl·h c�a× �ffe«¯ a «ef«e¯hl�g e¯ca¨e. A�
e�·h¼¯la¯·lc g«�¼¨ �f ¯·¼de�·¯ ga·he«ed a· ·hee�·h¼¯la¯·lc g«�¼¨ �f ¯·¼de�·¯ ga·he«ed a· ·he
Ðlb«a�· a«· ¯·¼dl� �f Ba�ga��«e’¯ c¼�·¼«a� h¼b,Ðlb«a�· a«· ¯·¼dl� �f Ba�ga��«e’¯ c¼�·¼«a� h¼b,
eage« ·� eÖ¨��«e ·hel« c«ea·lÐe ¨�·e�·la� l� aeage« ·� eÖ¨��«e ·hel« c«ea·lÐe ¨�·e�·la� l� a
ha�d¯-�� c�a× ��de�l�g Ñ�«}¯h�¨. Thl¯ha�d¯-�� c�a× ��de�l�g Ñ�«}¯h�¨. Thl¯
l��e«¯lÐe eÖ¨e«le�ce ��· ���× al�ed ·�l��e«¯lÐe eÖ¨e«le�ce ��· ���× al�ed ·�
e�ha�ce ·hel« a«·l¯·lc ¯}l��¯ b¼· a�¯� f�¯·e«ed ae�ha�ce ·hel« a«·l¯·lc ¯}l��¯ b¼· a�¯� f�¯·e«ed a
dee¨e« c���ec·l�� Ñl·h ·hel« �Ñ� l�agl�a·l��.dee¨e« c���ec·l�� Ñl·h ·hel« �Ñ� l�agl�a·l��.

The A��¼«e �f C�a×The A��¼«e �f C�a×
A¯ ¯·¼de�·¯ e�·e«ed ·he ¯·¼dl�, ·he al« Ña¯ ·hlc}A¯ ¯·¼de�·¯ e�·e«ed ·he ¯·¼dl�, ·he al« Ña¯ ·hlc}
Ñl·h a�·lcl¨a·l�� a�d ·he ea«·h× ¯ce�· �f da�¨Ñl·h a�·lcl¨a·l�� a�d ·he ea«·h× ¯ce�· �f da�¨
c�a×. The Ñ�«}¯h�¨, �ed b× «e��Ñ�ed a«·l¯· M«c�a×. The Ñ�«}¯h�¨, �ed b× «e��Ñ�ed a«·l¯· M«
VlÐe}, Ña¯ de¯lg�ed ·� l�·«�d¼ce ¯·¼de�·¯ ·� ·heVlÐe}, Ña¯ de¯lg�ed ·� l�·«�d¼ce ¯·¼de�·¯ ·� ·he
z�×¯ �f ¯c¼�¨·l�g Ñhl�e e�c�¼«agl�g ·he� ·�z�×¯ �f ¯c¼�¨·l�g Ñhl�e e�c�¼«agl�g ·he� ·�
eÖ¨«e¯¯ ·hel« ¼�lª¼e Ðl¯l��¯. Wl·h he« l�fec·l�¼¯eÖ¨«e¯¯ ·hel« ¼�lª¼e Ðl¯l��¯. Wl·h he« l�fec·l�¼¯
¨a¯¯l�� f�« ·he a«· f�«�, M« VlÐe} Ñe�c��ed ·he¨a¯¯l�� f�« ·he a«· f�«�, M« VlÐe} Ñe�c��ed ·he
¨a«·lcl¨a�·¯, hl¯ e×e¯ ¯¨a«}�l�g Ñl·h e�·h¼¯la¯�.¨a«·lcl¨a�·¯, hl¯ e×e¯ ¯¨a«}�l�g Ñl·h e�·h¼¯la¯�.
“C�a× l¯ ��· z¼¯· a �edl¼�; l·’¯ a c��Ðe«¯a·l��“C�a× l¯ ��· z¼¯· a �edl¼�; l·’¯ a c��Ðe«¯a·l��
Ñl·h ×�¼« l��e« ¯e�f,” he ¨«�c�al�ed, ¼«gl�gÑl·h ×�¼« l��e« ¯e�f,” he ¨«�c�al�ed, ¼«gl�g
eÐe«×��e ·� e�b«ace ·he ¨«�ce¯¯ �f c«ea·l��.eÐe«×��e ·� e�b«ace ·he ¨«�ce¯¯ �f c«ea·l��.

Ha�d¯-O� EÖ¨e«le�ceHa�d¯-O� EÖ¨e«le�ce

The Ñ�«}¯h�¨ bega� Ñl·h a� l�·«�d¼c·l�� ·� ·heThe Ñ�«}¯h�¨ bega� Ñl·h a� l�·«�d¼c·l�� ·� ·he
ba¯lc ·ech�lª¼e¯ �f c�a× ��de�l�g. M« VlÐe}ba¯lc ·ech�lª¼e¯ �f c�a× ��de�l�g. M« VlÐe}
g¼lded ·he ¯·¼de�·¯ ·h«�¼gh ·he f¼�da�e�·a�g¼lded ·he ¯·¼de�·¯ ·h«�¼gh ·he f¼�da�e�·a�
�e·h�d¯—¨l�chl�g, c�l�l�g, a�d ¯�ab b¼l�dl�g—�e·h�d¯—¨l�chl�g, c�l�l�g, a�d ¯�ab b¼l�dl�g—
de���¯·«a·l�g h�Ñ each ·ech�lª¼e ca�de���¯·«a·l�g h�Ñ each ·ech�lª¼e ca�
·«a�¯f�«� a ¯l�¨�e �¼�¨ �f c�a× l�·� a Ñ�«} �f·«a�¯f�«� a ¯l�¨�e �¼�¨ �f c�a× l�·� a Ñ�«} �f
a«·. “Le· ×�¼« ha�d¯ fee� ·he c�a×; d��’· be af«alda«·. “Le· ×�¼« ha�d¯ fee� ·he c�a×; d��’· be af«ald
·� ge· �e¯¯×,” he e�c�¼«aged, ¯e··l�g ·he ·��e·� ge· �e¯¯×,” he e�c�¼«aged, ¯e··l�g ·he ·��e
f�« a da× fl��ed Ñl·h eÖ¨��«a·l�� a�d dl¯c�Ðe«×.f�« a da× fl��ed Ñl·h eÖ¨��«a·l�� a�d dl¯c�Ðe«×.



“A potter can only mold the clay when it lies“A potter can only mold the clay when it lies
completely in his hands.”completely in his hands.”  

A¯ ¯·¼de�·¯ «���ed ¼¨ ·hel« ¯�eeÐe¯, ·he ¯�¼�d �f �a¼gh·e«
a�d cha··e« fl��ed ·he ¯·¼dl�. Wl·h each ·Ñl¯· a�d ·¼«� �f
·hel« ha�d¯, «aÑ c�a× ��«¨hed l�·� Ñhl�¯lca� ¯ha¨e¯:
b�Ñ�¯, flg¼«l�e¯, a�d ab¯·«ac· ¯c¼�¨·¼«e¯ bega� ·� ·a}e
f�«�. The z�× �f c«ea·l�� Ña¯ ¨a�¨ab�e, a�d ·he ¯·¼de�·¯
Ñe«e ¯��� ��¯· l� ·he «h×·h� �f ¯c¼�¨·l�g, ·hel«
l�agl�a·l��¯ ·a}l�g f�lgh·.

The A«· �f EÖ¨«e¯¯l��
M« VlÐe} e�¨ha¯lßed ·ha· c�a× ��de�l�g l¯ ��· �e«e�×
ab�¼· ·ech�lª¼e; l·’¯ ab�¼· ¯e�f-eÖ¨«e¯¯l��. He
e�c�¼«aged ·he ¯·¼de�·¯ ·� l�f¼¯e ·hel« ¨e«¯��a� ¯·�«le¯
l�·� ·hel« c«ea·l��¯. “EÐe«× ¨lece ×�¼ �a}e «ef�ec·¯ Ñh�
×�¼ a«e. Le· ×�¼« e��·l��¯ g¼lde ×�¼,” he adÐl¯ed. Thl¯
Ña¯ a ·¼«�l�g ¨�l�· f�« �a�×, a¯ ·he× «ea�lßed ·ha· ·hel«
¯c¼�¨·¼«e¯ c�¼�d be eÖ·e�¯l��¯ �f ·hel« ·h�¼gh·¯ a�d
fee�l�g¯.

A¯ ·he Ñ�«}¯h�¨ ¨«�g«e¯¯ed, M« VlÐe} e�c�¼«aged
c���ab�«a·l�� a���g ·he ¯·¼de�·¯. The× eÖcha�ged ldea¯,
�ffe«ed feedbac}, a�d eÐe� c��bl�ed ·hel« eff�«·¯ ·�
c«ea·e �a«ge« ¨lece¯. The ¯·¼dl� b¼ßßed Ñl·h eÖcl·e�e�·
a¯ ·he× ¯ha«ed ·���¯, ¯Ña¨¨ed ·ech�lª¼e¯, a�d ce�eb«a·ed
each �·he«’¯ ¨«�g«e¯¯.

“A«· l¯ ��· a ¯��l·a«× e�deaÐ�«; l· ·h«lÐe¯ l� c���¼�l·×,”
M« VlÐe} «e�l�ded ·he�, f�¯·e«l�g a� e�Ðl«���e�·
Ñhe«e eÐe«×��e fe�· Ða�¼ed a�d l�¯¨l«ed. Thl¯
c���ab�«a·lÐe ¯¨l«l· ·¼«�ed ·he Ñ�«}¯h�¨ l�·� a Ðlb«a�·
·a¨e¯·«× �f c«ea·lÐl·×, Ñl·h each ¯·¼de�· c��·«lb¼·l�g
·hel« ¼�lª¼e ·h«ead.

A¯ ·he Ñ�«}¯h�¨ ca�e ·� a c��¯e, ·he ¯·¼de�·¯ �ef· Ñl·h
��«e ·ha� z¼¯· ·hel« c�a× c«ea·l��¯; ·he× de¨a«·ed Ñl·h a
�eÑf�¼�d ¯e�¯e �f ¯e�f-dl¯c�Ðe«× a�d e�¨�Ñe«�e�·.
The× had �ea«�ed ·ha· a«· l¯ a z�¼«�e×—a Ña× ·� eÖ¨��«e
·hel« lde�·l·le¯, eÖ¨«e¯¯ ·hel« e��·l��¯, a�d c���ec· Ñl·h
�·he«¯.

GOLD LIKE THE SUN,
WHICH MELTS WAX, BUT
HARDENS CLAY, EXPANDS
GREAT SOULS.



"Sha¨l�g I�agl�a·l��: The A«· �f
C�a× M�de�l�g"

I� ·he «ea�� �f a«·, feÑ �edl¼�¯ �ffe«
·he ·ac·l�e ¯a·l¯fac·l�� a�d c«ea·lÐe
f«eed�� �f c�a× ��de�l�g. A «ece�·
Ñ�«}¯h�¨ a· D«aÑl�g R��� b«�¼gh·
·�ge·he« e�·h¼¯la¯·¯ �f a�� age¯ ·�
eÖ¨��«e ·hl¯ eÖ¨«e¯¯lÐe a«· f�«�.

"EÖ¨��«l�g Tech�lª¼e¯ a�d
I�¯¨l«a·l��"

Th«�¼gh de���¯·«a·l��¯ a�d ��e-��-
��e g¼lda�ce, M« VlÐe} S ¯ha«ed
eÖ¨e«· l�¯lgh·¯ l�·�:

‣ C�a× ¯e�ec·l�� a�d ¨«e¨a«a·l��
‣ Ba¯lc ha�d-b¼l�dl�g ·ech�lª¼e¯
‣ S¼«face dec�«a·l�� a�d ·eÖ·¼«e¯
‣ G�aßl�g a�d fl«l�g ¨«�ce¯¯e¯

I�¯¨l«a·l�� f��Ñed f«�� dlÐe«¯e
¯�¼«ce¯, l�c�¼dl�g �a·¼«e,
a«chl·ec·¼«e, a�d Ñ�«�d a«·.

"J�l� ·he C«ea·lÐe J�¼«�e×"

U��ea¯h ×�¼« l�agl�a·l�� a�d ¯ha¨e
×�¼« a«·l¯·lc Ðl¯l�� Ñl·h c�a× ��de�l�g.
Whe·he« a ¯ea¯��ed a«·l¯· �« c¼«l�¼¯
begl��e«, z�l� M« VlÐe} S �� ·hl¯
e�«lchl�g c«ea·lÐe adÐe�·¼«e.

"A C���¼�l·× �f C«ea·�«¯"

A¯ ¨a«·lcl¨a�·¯ ¯ha«ed ·hel« c«ea·l��¯
a�d ¨«�ce¯¯e¯, a ¯e�¯e �f ca�a«ade«le
e�e«ged. The Ñ�«}¯h�¨ beca�e a
¯¨ace f�« eÖcha�ge, ¯¼¨¨�«·, a�d
e�c�¼«age�e�·.

"C�a× ��de�l�g ha¯ c���ec·ed �e Ñl·h
�l}e-�l�ded ¨e�¨�e," ¯ald Ðe·e«a�
¨a«·lcl¨a�· E¯·he«. "We l�¯¨l«e each
�·he« ·� ·«× �eÑ ·hl�g¯."

"Ta}l�g ·he NeÖ· S·e¨"

A¯ ·he Ñ�«}¯h�¨ c��c�¼ded,
¨a«·lcl¨a�·¯ �ef· Ñl·h �eÑf�¼�d ¯}l��¯,
c��flde�ce, a�d l�¯¨l«a·l��. F�« �a�×,
·hl¯ �a«}ed ·he begl��l�g �f a �a¯·l�g
affal« Ñl·h c�a× ��de�l�g.

"M« VlÐe} S ha¯ lg�l·ed a ¨a¯¯l��
Ñl·hl� �e," ¯ald A«abhl. "I'� eÖcl·ed ·�
c��·l�¼e eÖ¨��«l�g ·hl¯ �edl¼�."

"Ge··l�g Ha�d¯-O� Ñl·h C�a×"

C��d¼c·ed b× eÖ¨e«le�ced a«·l¯· a�d
l�¯·«¼c·�« M« VlÐe} S, ·he Ñ�«}¯h�¨
de�Ðed l�·� ·he f¼�da�e�·a�¯ �f c�a×
��de�l�g. Pa«·lcl¨a�·¯ �ea«�ed Ða«l�¼¯
·ech�lª¼e¯, f«�� ba¯lc ¨l�chl�g a�d
c�l�l�g ·� l�·«lca·e ¯c¼�¨·l�g a�d
·eÖ·¼«l�g.

"I ��Ðe h�Ñ c�a× a���Ñ¯ �e ·� eÖ¨«e¯¯
�×¯e�f l� a Ña× ·ha·'¯ b�·h l�·¼l·lÐe
a�d c��·«���ed," ¯ald ¨a«·lcl¨a�·
Rache�. "Thl¯ Ñ�«}¯h�¨ ha¯ he�¨ed �e
·a¨ l�·� �× c«ea·lÐl·× a�d «e�aÖ."

"U��ea¯hl�g C«ea·lÐl·×"

The Ñ�«}¯h�¨'¯ e�¨ha¯l¯ ��
eÖ¨e«l�e�·a·l�� e�c�¼«aged
¨a«·lcl¨a�·¯ ·� ¨¼¯h b�¼�da«le¯. Wl·h
a� a««a× �f c�a× ·×¨e¯ a�d ·���¯ a· ·hel«
dl¯¨�¯a�, a··e�dee¯ c«af·ed eÐe«×·hl�g
f«�� de�lca·e zeÑe�«× ·� e�ab�«a·e
flg¼«l�e¯.

"I Ña¯ ¯¼«¨«l¯ed b× h�Ñ ·he«a¨e¼·lc
Ñ�«}l�g Ñl·h c�a× ca� be," ¯ald fl«¯·-
·l�e ¨a«·lcl¨a�· Jl¯. "I·'¯ a�aßl�g h�Ñ
a �¼�¨ �f c�a× ca� bec��e ¯��e·hl�g
·«¼�× ¼�lª¼e."



"Go confidently in the direction of your dreams.
 Live the life you have imagined."

A Da× �f Ce�eb«a·l��: G«ad¼a·l�� Da× Ma«}¯ NeÑ
Begl��l�g¯

G«ad¼a·l�� da× l¯ ��«e ·ha� a ce«e���×; l· l¯ a
c¼��l�a·l�� �f ×ea«¯ �f ha«d Ñ�«}, dedlca·l��, a�d
¨e«¯eÐe«a�ce. A¯ ¯·¼de�·¯ d�� ·hel« ca¨¯ a�d g�Ñ�¯,
·he× ��· ���× ¨«e¨a«e ·� c«�¯¯ a ¯·age b¼· a�¯� ¯·e¨ l�·� a
�eÑ cha¨·e« �f ·hel« �lÐe¯. I· l¯ a da× «lch Ñl·h �ea�l�g,
e��·l��¯, a�d a¯¨l«a·l��¯, Ñhe«e ·he ¨a¯· a�d ·he f¼·¼«e
c��Ðe«ge l� a ¯l�g�e, ¼�f�«ge··ab�e ���e�·.

The M�«�l�g �f A�·lcl¨a·l��

The ��«�l�g �f g«ad¼a·l�� fee�¯ e�ec·«lc. The al« l¯ fl��ed
Ñl·h a ¨a�¨ab�e ¯e�¯e �f eÖcl·e�e�· a�d �e«Ð�¼¯ e�e«g×
a¯ g«ad¼a·e¯ a¯¯e�b�e f�« ��e fl�a� ·l�e Ñl·h ·hel«
c�a¯¯�a·e¯. S��e ¯¨e�d ·he ��«�l�g «ef�ec·l�g ª¼le·�×,
Ñhl�e �·he«¯ «¼¯h a«�¼�d �a}l�g �a¯·-�l�¼·e
adz¼¯·�e�·¯ ·� ·hel« �¼·fl·¯, ·a}l�g ¨lc·¼«e¯ Ñl·h f«le�d¯
a�d fa�l�×, a�d ¯ha«l�g ·hel« eÖcl·e�e�· ���l�e.
I·'¯ a ��«�l�g �f �lÖed e��·l��¯. The«e l¯ z�× a�d ¨«lde
l� haÐl�g acc��¨�l¯hed a ¯lg�lflca�· �l�e¯·��e, b¼· a�¯�
a ·l�ge �f ��¯·a�gla, }��Ñl�g ·ha· ·hl¯ da× �a«}¯ ·he e�d
�f a fa�l�la« cha¨·e«. The ha��Ña×¯ ·ha· Ñe«e ��ce fl��ed
Ñl·h ·he h¼� �f dal�× �lfe ��Ñ ¯ee� ª¼le·e« a¯ ¯·¼de�·¯
¨«e¨a«e ·� �eaÐe ·he� behl�d, ·a}l�g ���× �e��«le¯ a�d
f«le�d¯hl¨¯ ·ha· Ñl�� �a¯· a �lfe·l�e.

The Ce«e���×: A Rl·e �f Pa¯¯age

The g«ad¼a·l�� ce«e���× l·¯e�f l¯ a f�«�a�, ×e· dee¨�×
¨e«¯��a�, affal«. R�Ñ¯ �f ¯ea·¯ fl�� Ñl·h ¨«�¼d fa�l�le¯ a�d
f«le�d¯ Ñh� haÐe c��e ·� Ñl·�e¯¯ ·hl¯ ¯×�b��lc
·«a�¯l·l��. The ¯�¼�d �f �a�e¯ bel�g ca��ed ech�e¯
·h«�¼gh ·he ha��, each ��e «e¨«e¯e�·l�g a ¼�lª¼e ¯·�«× �f
¨e«¯eÐe«a�ce. A¯ g«ad¼a·e¯ Ña�} ac«�¯¯ ·he ¯·age, ·hel«
�l�d¯ b¼ßß Ñl·h a ¯e�¯e �f acc��¨�l¯h�e�·, b¼· a�¯� ·he
Ñelgh· �f ·he f¼·¼«e ·ha· �le¯ ahead.
G«ad¼a·l�� ¯¨eeche¯, �f·e� fl��ed Ñl·h Ñ�«d¯ �f Ñl¯d��
a�d e�c�¼«age�e�·, «ef�ec· �� ·he z�¼«�e× ·a}e� a�d ·he
e�d�e¯¯ ¨�¯¯lbl�l·le¯ ·ha· �le ahead. S¨ea}e«¯ «e�l�d ·he
g«ad¼a·e¯ ·ha·, Ñhl�e ·hl¯ achleÐe�e�· l¯ l�¨�«·a�·, l· l¯
���× ·he begl��l�g. The× ¼«ge ·he� ·� e�b«ace ·he
cha��e�ge¯ �f ·he f¼·¼«e Ñl·h ·he ¯a�e de·e«�l�a·l��
a�d «e¯l�le�ce ·ha· b«�¼gh· ·he� ·� ·hl¯ ���e�·.
The«e l¯ ¯��e·hl�g dee¨�× ¼�lf×l�g ab�¼· ·he ac· �f
«ecelÐl�g a dl¨���a. Whe·he« a ¯·¼de�· eÖce��ed
acade�lca��×, �Ðe«ca�e ¨e«¯��a� cha��e�ge¯, �« f�¼�d a
¨a¯¯l�� ·ha· Ñl�� ca««× ·he� f�«Ña«d, ·he ���e�· ·he×
a«e ha�ded ·ha· ¨lece �f ¨a¨e« ¯×�b��lße¯ ¯� �¼ch ��«e
·ha� ·he c��¨�e·l�� �f c�¼«¯eÑ�«}. I· l¯ a Ða�lda·l�� �f
·hel« z�¼«�e×, a ·a�glb�e ¨«��f ·ha· ·he× haÐe ¯¼cceeded.

GRADUATION DAY



The T¼«�l�g P�l�·

B¼· g«ad¼a·l�� da× l¯ a�¯� a ·¼«�l�g ¨�l�·. Whl�e l· l¯ a
ce�eb«a·l�� �f ·he ¨a¯·, l· l¯ eª¼a��× a ·l�e �f ���}l�g
ahead. F�« ¯��e, ·hl¯ �ea�¯ headl�g �ff ·� �eÑ z�b¯ �«
f¼«·he« ¯·¼dle¯, Ñhl�e f�« �·he«¯, l· �ea�¯ ·a}l�g ·l�e
·� eÖ¨��«e dlffe«e�· ¨a·h¯. The«e’¯ a ¯e�¯e �f
eÖcl·e�e�· b¼· a�¯� ¼�ce«·al�·× ab�¼· Ñha· �le¯ ahead.
I·’¯ a ·l�e ·� a¯} blg ª¼e¯·l��¯: Wha·’¯ �eÖ·? H�Ñ Ñl�� I
¯ha¨e �× f¼·¼«e?
G«ad¼a·l�� l¯, l� e¯¯e�ce, a b�a�} ca�Ða¯. The f¼·¼«e l¯
¼�Ñ«l··e�, a�d Ñl·h l· c��e¯ ·he f«eed�� ·� de¯lg� a
�lfe ·ha· a�lg�¯ Ñl·h ·hel« ¨a¯¯l��¯ a�d Ða�¼e¯. I· l¯ ·he
c��¯l�g �f ��e cha¨·e« b¼· ·he ·h«l��l�g ¯·a«· �f a��·he«.

P«lde a�d G«a·l·¼de

F�« ·he fa�l�le¯, g«ad¼a·l�� da× l¯ �f·e� a c¼��l�a·l��
�f ·hel« �Ñ� eff�«·¯. Pa«e�·¯, g¼a«dla�¯, a�d �e�·�«¯
Ñh� ¯¼¨¨�«·ed ·he g«ad¼a·e¯ ·h«�¼gh �a·e-�lgh· ¯·¼d×
¯e¯¯l��¯, ¯·«e¯¯f¼� eÖa�¯, a�d ¨e«¯��a� g«�Ñ·h ��Ñ
haÐe ·he �¨¨�«·¼�l·× ·� Ñl·�e¯¯ ·he f«¼l·l�� �f ·h�¯e
eff�«·¯. Thel« face¯ bea� Ñl·h ¨«lde, ·hel« chee«¯
ech�l�g ac«�¯¯ ·he ha�� a¯ ·he× Ña·ch ·hel« ��Ðed ��e¯
·a}e ·hl¯ ���¼�e�·a� ¯·e¨ f�«Ña«d.
G«a·l·¼de f��Ñ¯ f«�� ·he g«ad¼a·e¯ a¯ Ñe��, �f·e�
eÖ¨«e¯¯ed l� ¯�a��, hea«·fe�· ge¯·¼«e¯—a ¯�l�e �« ÑaÐe
a· a ¨«�¼d ¨a«e�· l� ·he a¼dle�ce, a ¯l�ce«e “·ha�} ×�¼”
·� a ¨«�fe¯¯�« Ñh� �ade a dlffe«e�ce, �« a ·ea«f¼� h¼g
Ñl·h a c��¯e f«le�d. The¯e ���e�·¯ �f c���ec·l�� ¯e«Ðe
a¯ a «e�l�de« ·ha· �� ��e «eache¯ ·hl¯ ¨�l�· a���e

A Da× ·� Re�e�be«

A¯ ·he da× d«aÑ¯ ·� a c��¯e, ·he«e l¯ a ¯e�¯e �f
fl�a�l·×, b¼· a�¯� c��·l�¼l·×. G«ad¼a·l�� d�e¯
��· �a«} ·he e�d �f �ea«�l�g b¼· «a·he« ·he
begl��l�g �f a �lfe���g ¨¼«¯¼l· �f }��Ñ�edge,
g«�Ñ·h, a�d eÖ¨e«le�ce. A¯ ¯·¼de�·¯ ·h«�Ñ
·hel« ca¨¯ l�·� ·he al«, ·he c���ec·lÐe chee«
«e¨«e¯e�·¯ ��· z¼¯· ·he z�× �f fl�l¯hl�g
¯��e·hl�g, b¼· ·he eÖcl·e�e�· �f Ñha· c��e¯
�eÖ·.
G«ad¼a·l�� da×, l� a�� l·¯ ¨��¨ a�d
cl«c¼�¯·a�ce, ¯·a�d¯ a¯ a ·«lb¼·e ·� ·he ×ea«¯
�f eff�«· ·ha· �ed ·� ·hl¯ ���e�·, a�d a¯ a
�a¼�ch¨ad f�« ·he f¼·¼«e. I· l¯ a da× ·ha· Ñl��
be e·ched l� ·he �l�d¯ �f g«ad¼a·e¯ a�d ·hel«
fa�l�le¯ a�l}e—a da× �f ce�eb«a·l��, «ef�ec·l��,
a�d h�¨e.
I� ·he e�d, l· l¯ ��· z¼¯· ·he dl¨���a¯, ·he
¯¨eeche¯, �« ·he ce«e���× ·ha· defl�e¯
g«ad¼a·l�� da×. I· l¯ ·he ª¼le· «ea�lßa·l�� ·ha·
f«�� ·hl¯ ¨�l�· ��, ·he ¨�¯¯lbl�l·le¯ a«e
e�d�e¯¯.
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-M¯ Nlha�a C H

“O' M�·he« Na·¼«e" 

O' M�·he« Na·¼«e, ×�¼« bea¼·× «elg�¯ ¯¼¨«e�e, 

A f�ee·l�g g�l�¨¯e, �f Ñ��de«, a Ñhl¯¨e«ed d«ea�. 

Y�¼« e�e«a�d ¨�a�·¯, l� f�«e¯·¯ dee¨ a�d Ñlde, 

Y�¼« «¼b× f��Ñe«¯, l� ga«de�¯ Ñhe«e ��Ðe «e¯lde¯. 

Y�¼« ¯ea, a Ða¯· a�d «���l�g ca�Ða¯ �f b�¼e, 

Ech�e¯ ·he Ñhl¯¨e«¯, �f a ge�·�e ·lde a�eÑ. 

The ¯¼�, a g��de� c«�Ñ�, ¼¨�� ×�¼« «adla�· head, 

The ����, a ¯l�Ðe« g��Ñ, l� ×�¼« ª¼le·, d«ea��e¯¯ bed. 

The ¯·a«¯, �l}e dla���d¯, l� ×�¼« Ðe�Ðe· ¯}×, 

TÑl�}�e a�d ¯¨a«}�e, a¯ ·he Ñl�d¯ Ñhl¯¨e« b×. 

The ¯�l�, a fe«·l�e Ñ��b, Ñhe«e �lfe'¯ e¯¯e�ce g«�Ñ¯, 

The ¯a�d, a ¯hlf·l�g d¼�e, Ñhe«e ���e�·¯ ¯�f·�× f��Ñ. 

B¼· a�a¯, dea« M�·he«, Ñe �eg�ec· ×�¼« ge�·�e ca«e, 

A�d Ñ�¼�d ×�¼« bea¼·×, Ñl·h �¼« ·h�¼gh·�e¯¯, c«¼e� ¯�a«e. 

Y�¼« f�«e¯·¯ Ñl·he«, ×�¼« �cea�¯ ch�}e Ñl·h ¨al�, 

Y�¼« Ñl�d¯ Ñhl¯¨e« ¯ec«e·¯, �f a ¯�««�Ñf¼� «ef«al�. 

O' M�·he« Na·¼«e, Ñee¨ ��· f�« �¼« ��«·a� ¯a}e, 

F�« Ñe, ×�¼« chl�d«e�, a«e ·he ��e¯ Ñh�'�� ache a�d ache. 

Ta}e ca«e �f ×�¼«¯e�f, dea« M�·he«, Ñe h¼�b�× ¨«a×, 

F�« lf ×�¼ ¨e«l¯h, �¼« �Ñ� bea¼·× fade¯ aÑa×. 

O' M�·he« Na·¼«e. 



Editor’s Message

Dear Readers,

As we turn the pages of this edition of our BVA Department magazine, it brings
me immense joy to introduce myself as the Chief Editor for this year.
Myself Yanni T, handling Graphic Design Department in Bachelor of Visual Arts
Department. It has been a journey filled 
with creativity, collaboration, and countless moments of inspiration.

This magazine is more than just a collection of articles and artworks; it is a
reflection of our vibrant community within the BVA department. 
Each piece you will encounter is a testament to the talent and passion of our fellow
students. We aimed to create a platform that showcases 
diverse perspectives and innovative ideas, and I believe we have achieved that
through this edition.

I want to extend my heartfelt gratitude to everyone who contributed—students,
faculty, and staff—your enthusiasm and hard work have been invaluable. 
Special thanks to our editorial team for their unwavering dedication and
creativity.

As you delve into these pages, I hope you find inspiration, provoke thought, and
ignite your imagination. Let us celebrate the unique voices 
within our department and continue to foster a supportive and artistic
environment.

Thank you for being a part of our journey. Enjoy the read!

Warm regards,

Yanni T
Editor in Chief
BVA Department
Koshys Group of Institutions

Yanni 
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